COURT CUES
FROM
THE
CHAIR
Our AGM this year
attracted a good number
of supporters and along
with the usual business matters we acknowledged the significant
contributions of many of our ushers with long-service awards,
enjoyed Ross Gumbley’s typically enthusiastic introduction
of the upcoming Meridian 2018/19 Season, and carried out
the necessary elections. The results of the latter were: Patron
Dame Adrienne Stewart, Auditor Ashton Wheelans, Solicitor
Brian Palliser, Treasurer Aileen Wyld, Secretary Judy Ashton
Membership Secretary Jay Pollock, Committee David
Winfield, John McSweeney, Cheryl Colley, Wendy Carryer,
Annie Bonifant, Pat Braithwaite, Tony Feaver, Johanna
McCord, Suzanne Rivers, Lynn Vandertie, Supporter’s Trustee
Representative Annie Bonifant (Tony Feaver and David
McBrearty continue their terms).
In addition we were able to announce that the Supporters’
sponsored play in 2019 would be Elling by Simon Bent.
This Norwegian comedy dealing with the most pertinent
contemporary issue of mental health has been described by The
Guardian newspaper as “a parable about the nature of happiness,
the need to be open and how all our lives would be improved by more
poetry, more sex and more pork with gravy”. We look forward to
that with anticipation.
Once again our sincere thanks for your ongoing support,
David Winfield

Newsletter of The Court Supporters Inc.
Issue 13, March 2018

CARL NIXON
Local playwright and novelist Carl
Nixon has been awarded the 2018
Katherine Mansfield Menton
Fellowship, one of this countries
leading literary awards. Carl is the
latest in a long line of New Zealand
writers to be given this annual
fellowship dating back to 1970. The award is administered by
the Arts Foundation of New Zealand. Previous recipients are a
who’s who of New Zealand literature. They include Janet Frame,
Michael King, Maurice Gee, Witi Ihimaera, Fiona Farrell, Owen
Marshall, Roger Hall and Elizabeth Knox – just to name a
handful.
Carl has a long association with The Court dating back to
1987 when he competed in interschool theatresports . Later he
became a founding member of The Court Jesters improvisation
troupe. Carl’s plays for the Court include - Matthew, Mark,
Luke and Joanne, Two Fish ‘n’ a Scoop, The Raft, The Birthday Boy
and Kiwifruits. As well as plays Carl has also written, a short
story collection, Fish ‘n’ Chip Shop Song and Other Stories and
three novels. Random House NZ, 2006; Rocking Horse Road.
Random House NZ, 2007; Settlers Creek. Random House NZ,
2010; The Virgin and the Whale. Random House NZ, 2013.
Carl’s novels have been published widely and translated into
several languages.
This fellowship will enable Carl to travel to the Cote d’Azur
and live for three months in the town of Menton, where
Katherine Mansfield lived in 1920. Carl will have the use of the
same writing space Mansfield used, and where some of her most
famous stories were created. While there he will work on, and
do research for, a new novel. Carl says, “I’m deeply honoured to
have been chosen to go to France. I’ll do my best to live up to
the long tradition of New Zealand writers working in Menton.
I’m sure the beautiful, historic location will inspire me.”
TM

FROM THE
FOUNDATION
I have learned a few secrets since
starting at The Court ten months
ago:
I have learned that not only do
you, a Supporter, enjoy coming to
The Court but that you are very
proud of it and take every opportunity to share it with family,
friends and visitors to Christchurch. I do this, too.
I have learned that you, a Supporter, are impressed by the
standard of The Court’s productions knowing that what you
are seeing on stage is the result of a dedicated team of people
bringing world class theatre to Christchurch. I am in awe of what
this humble team can do on the smell of an oily rag.
I have also learned that there is a huge number of Cantabrians
out there who have no idea about The Court and what it
does. Do you know that The Court is more than just eight
mainstage shows? Do you know about The Forge, the Education
Programme, the Literary Programme, the Children’s Holiday
Shows, the Tours, the bespoke public speaking classes, The
Court Jesters, The Youth Crew, pre-show dining, etc? There
are an extra-ordinary number of things The Court does that fly
under the radar.
I really believe that The Court needs your help. Not only
does it need you to buy tickets but it also needs you to be the
best ambassador you can be for all that The Court does both on
stage and for the community. Here are my challenges to you:
• The Court needs you to get knowledgeable about all that it
does: rummage around its website, digest the whole season
brochure and ask staff for more information.
• The Court needs you to talk proudly about The Court
like it’s your best friend, your child, your grandchild to
anyone and everyone – your colleagues, neighbours,
acquaintances, taxi drivers, hairdressers, shop assistants,
etc.
• The Court needs you to share The Court secret.
Will you do these things for and with The Court? I will.
Rachel Vavasour, Court Foundation

A PAINTBOX OF CLOWNS
These school holidays
The Court Theatre
has a real treat in store
for kids. Written and
directed by Dan Bain
A Paintbox of Clowns
is the ultimate silent

paintbox

A

clowns
of

by Dan Bain

show for loud children.
Filled with slapstick,
clowning and physical
comedy, A Paintbox of
Clowns will entertain
and enchant all ages
without the stars
saying a single word.
Designed to give children a unique and immersive theatre
experience, writer and director, Dan Bain, has employed
traditional clowning techniques to create an original theatrical
concept that encourages participation of its young audience
members.
Although the art of clowning is a silent one, this show is
guaranteed to be loud! Largely reactive in nature, the show’s
mischievous trio of clowns will take the audience on a wild,
slapstick ride.
From the very beginning, the show invites children to speak
up and engage with the performers. Each performer has a
personality trait; Red is brave, Blue is smart and Green is
hungry. Combining their unique abilities, the three clowns band

EASY MONEY - A Q&A WITH ACTRESS LUANNE GORDON

together to solve problems along with their young audience.

Easy Money is on now at The Court Theatre. Before it made its
worldwide debut on the mainstage, Luanne Gordon sat down to
talk a little bit about the play, her character Trudi and the rehearsal
process for Roger Hall’s latest comedy.
What excites you about the play?
Mostly the great cast. It’s been such fun working with this team
of actors and our wonderful director. At this stage it feels like it’s
all work-work-work and trying to get things right. It’s so prop and
costume heavy. But as our esteemed director, Ross Gumbley, keeps
reminding us, once we open, it’s all about play. And that’s what
actors love the most. We’re big kids. And this production really
lends itself to playfulness, to really letting out the silly - within the
confines of the story, of course. Luckily, Roger Hall has written a
story that is a license to play.
What’s challenging about playing Trudi?
What isn’t! She talks too much - or is that me? She speaks too fast -

or is that me? Her thought patterns are all over the place, a maze of
confusion - oops, me again? We’re basically one person.

audience participation, the performers must be comfortable

How has the rehearsal process been for you?
It’s been a while since I’ve walked the boards. In fact, I think my
last play was here at The Court in 2016. So, getting up every
morning for rehearsals at 7am nearly killed me. Plus, the play is
very heightened which takes a lot of energy, so that nearly killed
me too. Also, Trudi is in most scenes which means I’m needed every
day - it was relentless. Half jokes aside, it’s been a blast. The cast
are so good, and there’s always been loads of support in the room
and trust. Trust is a biggie. If you trust the team you’re working with
it’s way more fun and creative. I’ve always enjoyed rehearsing more
than performing, but I have to say, I’m actually looking forward to
performing in this play. I think you’re all going to agree with me
when I say it’s a goody.

untoward that an audience may do.”

As Dan explains, “there’s no fourth wall here. Where there’s
existing in an open, vulnerable state – accepting anything
For Dan, the most important aspect of clowning is naïveté.
“To the clown, every experience is new and exciting. And,
because they’re unfamiliar with reality, it often leads to hilarious
misunderstandings and left-field solutions.’
The very nature of silent theatre and comedy relies on simple
storytelling and a heightened level of physicality, making it the
ideal introduction to theatre for children.
By Majka Kaiser, originally written for Family Times.

ROGER
HALL

A LADY OF
THE COURT

Roger Hall is one of New
Zealand’s most successful
and prominent playwrights,
well known at The Court
for his comedic plays such
as Four Flat Whites in Italy; A Shortcut to Happiness and You Can
Always Hand Them Back. He answered a few questions about
his newest play, Easy Money, his writing process and what he’s
working on next.

Actors, directors, technicians and
administrators come and go at The
Court Theatre but not Cheryl Colley.
Cheryl has spent the last fortythree years serving her beloved
Court Theatre. Last December she
reluctantly hung up her boots as an
usher, but remains with us still as a
Supporters Committee member.
I recently caught up with Cheryl over a glass of wine in her
beautiful home to hear her story.
She and her late husband Wilfred began their illustrious
careers at The Court in 1974, the year they married. Wilfred
led the way becoming a member of the Supporters committee
and as he was having so much fun Cheryl joined him the year
later. Her first role was as the membership secretary and then
she progressed to deputy chairman and then to chairman, a role
she held for six years. This role led her to being elected as Board
Trustee for a nine-year term.
One of her greatest contributions she feels was as editor of
the Court Cues. As she says “I did it for goodness knows how
many years. I remember often lugging my portable type writer
to the Bay of Islands when we were on holiday to ensure it was
published on time”. No laptops, iPads or email then. Although
she is no longer the editor her contributions to the Court Cues
continue.
We chatted about how much the ushering role has evolved
over the years. Initially the Supporters committee always
ushered on opening night. In the early days the ushering process
was very informal with no training required, with no need for
Supporters membership, no dress code and absolutely no sign
of health and safety or political correctness. Management
today would be horrified to know how Cheryl and her coffee bar
volunteer always relaxed with a glass of wine in the foyer after
the interval when the cashing up and chores were complete. She
suspects many other teams did likewise.
Her ushering years have been remarkably and pleasantly
uneventful. No evacuations, no heart attacks, no fires, no
bombs, no Mr. Sands and no illnesses. Long may that run
continue.
Cheryl’s life outside the theatre has involved teaching, after
gaining an honours degree in literature, followed by years of
journalism with TVNZ and work within senior management at
DOC. In later years she has worked as a freelance journalist and
carries out Justice of the Peace duties from home.
Such is the Colley passion and love for The Court Theatre
that Cheryl and the late Wilfred have left a notified legacy to
the theatre.
Thank you, Cheryl, for all your dedication and hard work over
all these years. It’s people like you that make our theatre so very
special.

What inspired Easy Money?
In 1992 in London, I saw a production of Ben Jonson’s The
Alchemist done by Royal Shakespeare Co. It was a brilliant piece
of theatre, gut-achingly funny. (I then tried to read it and, there
is hardly a laugh there… in other words, it’s a visual piece.)
It starts off with a very good set-up: London, 1666.
A merchant flees the town to avoid the Plague leaving his house
in charge of his servant who uses it as a base to defraud as many
people as possible.
Bring it up to date. An upfront Auckland Harbour luxury
apartment let out via Airbnb to a couple from Australia for a
four-week stay... It doesn’t take them long to find others in the
apartment block ripe for plucking. And away we go.
I have not attempted to match The Alchemist scam for scam
(you need a much bigger cast than The Court can afford) but
I’ve been longing to do this since 1992.
So here it is.
What is the process of writing a script - and what’s the biggest
challenge?
Same as it’s always been. I start off by writing dialogue, page
after page, and from it the characters develop and the plot
emerges. (Other people do it differently.) And doing it over and
over again until finally one can type: THE END.
Who is your favourite character in Easy Money and why?
Sir Robert, for presuming that being rich makes him important
and wise. And I have a soft spot for Sylvia—for all sorts of
reasons.
Do you have a favourite, real-life con that inspired you?
Victor Lustig. He sold the Eiffel Tower twice. And all those men
and women who claimed to be survivors of the Russian Imperial
family.
What would you like the audience to walk away thinking?
Would we have been taken in by them?
What are you working on next?
Probably no more plays this year (apart from re-writing some of
Last Legs because of changes in our leaders). Most of my time
will be taken up with New Zealand Theatre Month intended to
celebrate and elevate our theatre throughout the country in
September. All sorts of events. The Court Theatre is going to be
an enthusiastic participant, so watch this space...
You can read Roger Hall’s full Q&A at
www.courttheatre.org.nz/news

Annie Bonifant

Sender:
The Court Theatre
PO Box 268
Christchurch 8140
New Zealand
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16 - A PAINTBOX OF CLOWNS opens
21 - EASY MONEY closes
28 - A PAINTBOX OF CLOWNS closes

MAY

12 - IN THE NEXT ROOM, OR THE VIBRATOR PLAY opens
13 - FRESH INK READING #1: SIANA
20 - FRESH INK REASIN #2: THE FALLING
21 - HE KURA KŌRERO SCHOOLS TOUR OPENS
27 - FRESH INK READING #3: THE SEXIEST MAN IN THE WORLD
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